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Ikili Bak1§: Anita Taylor’da Geli§en Anlaalar:t Gozlemlemek

Firat Arapoglu

Anita Taylor'in Moonraker baglikli sergisi, desen ve
resim alanlarini iceren ve onu asan ilgi ¢ekici bir
caligma bitlinlinU bir araya getiriyor. Sanat¢i bu seckide,
zithklar ve ¢ift anlamlilik temalari canlanarak gercek ve
kurgu, hafiza ve unutma, bedenlegsme ve taniklik tizerine
karmasik bir 6riintt yaratiyor. Taylor'in galismalari,
gézlemcinin roline dair derin bir kesif niteligi tagirken,
samimi bir 6zdlstnim ile insan anlatilarinin genis
yelpazesi arasinda gidip geliyor.

Anita Taylor i¢in desen yalnizca bir ara¢ degil, bir
kargilagma ve inceleme eylemidir. Taylor, 1980'lerden

bu yana deseni, diinyayi ve kendini sorgulamak igin

bir yéntem olarak kullanmis ve bakisin karmagik
dinamikleriyle ilgilenmistir. Aralarinda Glance (Bakig)

ve Vestiges'in da (Kalintilar) bulundugu karakalem
calismalari, insanin kendini bir aynada gérmesinin gegici
ama derin deneyimini -hem netlik hem de carpitma
anini- kapsamaktadir. Fanilik, insan varhiginin kirilganhgi ve
gozlemin dogasinda bulunan gii¢ dinamiklerini ¢agristiran
tasvirler sunan Witness (Tanik) serisi bu i¢ gdzlemi daha
da ileriye tagir. Karbonun koyu parlakligiyla islenen bu
calismalar, obsidyen aynalarin yansitici araglar olarak
kullanimina benzer sekilde, bir taniklik eylemi olarak
sanat yaratmanin tarihsel pratiklerini yansitiyor. Tanik
calismalarinin dahil edilmesi Asikli Hoyik serisini Anadolu
baglamina oturtarak, obsidyenin -doganin kendi siyah
aynasini- hem bir malzeme hem de gercekleri ortaya
cikarmak i¢in bir metafor olarak kullanmaktadir.

Taylor'in resimleri, kadin bakis agisiyla yeniden anlatilan
tarihsel anlatilarin gérsel yeniden yorumlari olarak ortaya
cikmaktadir. Paris'te Musée de Clunydeki Dame a la
Licorne duvar halilarindan esinlenen A mon seul desir
(Tek Arzum) serisi, Ortagag kadini ve tek boynuzlu at
ikonografisini feminist elestiri ve yeniden yorumlamayla
ele aliyor. Benzer sekilde, Tristan & Yseut ve Hercules &
Deianira tizerine ¢aligmalari, klasik mitoloji ve Rénesans
resim sanatinin alanlarina girerek mitolojik hikdye anlatimi
ile fail, glic ve temsil gibi cagdas meseleler arasinda
paralellikler kuruyor. Bu resim ve ¢izimler, alegori ve
gercekligin karsilikli etkilesimini vurgulayarak, tarihin
ataerkil okumalarina meydan okuyan ‘kadin hikayelerini’
dokuyor.

Taylor'in feminist bakis agisi, onu Artemisia Gentileschi
ve Judy Chicago’nun eserlerini yankilayarak kadin bakigini
yeniden tanimlayan kadin sanatcilar soyuyla ayni hizaya
getiriyor. Taylor, kadin kahramanlari merkeze alarak ve
klasik anlatilari yeniden ele alarak, gecmis ve bugtin
arasinda bir diyalog kuruyor ve toplumsal cinsiyet, glc ve
kimlikle ilgili kalici sorulari ele aliyor.

Hem desen hem de resimlerinde Taylor, olaylarin
gelistigi katmanli mekanlar insa etmek icin perde, til ve
sahne gibi aksesuarlar kullanarak teatral bir duyarlilik

ortaya koymaktadir. Barok sanati ve Romantik edebiyati
animsatan bu gérsel araglar, 151k ve gélgenin, gizlenme
ve agiga gtkmanin dramatik etkilesimini cagristiryor.
Sanatginin Moonraker serisinde oldugu gibi islerindeki
perdeler, gériilen ve gorilmeyen, varlik ve yokluk
arasindaki esikleri isaret eden sinir isaretleri olarak islev
gorlyor.

Kiresel pandemi sirasinda tasarlanan Moonraker serisi,
dzlinde askiya alinmig bir zaman araligini yakaliyor.
Serinin baghg, 16. ytzyil Wiltshire'inda ay 15181 altinda
kacak mal tasirken yakalanan kagakgilarin, ayin gol
ylizeyine yansimasi nedeniyle peynir topladiklarini iddia
ederek masum numarasi yaptiklari bir hikdyeye génderme
yapiyor. Bu tarihi anekdot, aldatma ve hakikat temalariyla,
Taylor'in kriz zamanlarinda insanlik durumunu arastirdig
bir mercek haline geliyor. Bu eserlerdeki értilt yapilar ve
mehtapli sahneler, insan deneyimlerinin givencesizligini
ve hafiza ile unutma, gercek ile kurgu arasindaki bulanik
sinirlari yansitan bir gecicilik ve yerinden edilme hissi
uyandiriyor.

Dogu ve Bati, gegmis ve bugiin gibi ikilikleri biinyesinde
barindiran istanbul'da Taylorin calismalarinin sergilenmesi
yeni yankilar uyandirmaktadir. istanbul'un Bizans
mozaikleri, Tirk-Osmanh halilari ve Modernist akimlar
gibi tarih katmanlari, sanat¢inin anlati ve viicut bulma
arayisina dokunakli bir zemin sunuyor. Ornegin “Taniklik:
Asikli Hoyik” desenleri bu baglamda &zellikle yanki
uyandiriyor ve ortak taniklik eylemi araciligiyla antik ve
cagdas olani birbirine baghyor.

Moonraker, gézlem ve temsilin karmasikligiyla ilgilenmeye
bir davet niteligi tagiyor. Anita Taylorin yapitlar kigisel

ve evrensel olan arasinda gidip gelirken, bize insanhk
tarihinin ortaya ¢ikan anlatilarinda hem tanik hem de
katihmci olarak rollerimizi hatirlatiyor. Sanatgi, Kithe
Kollwitz ve Louise Bourgeois gibi sanatcilarin devaminda,
izleyiciyi ayni anda hem mahrem hem de anitsal, son
derece bireysel ama bir o kadar evrensel olarak yanki
uyandiran yapitlarla karsi karsiya getiriyor.

A mon seul desir serisinden resimler, Glance ve Vestiges
gibi karakalem cizimler, Moonraker serisi ve mitlerden
esinlenen anlatilardan olusan bu secki araciligiyla Anita
Taylor bir tur tiyatro insa ediyor. Her bir eser zitlik,
hafiza ve bedenlesme temalarinin canlandirildigi bir
sahne gorevi gorerek izleyiciyi zaman ve mekéni agsan

bir diyalogun icine cekiyor. Sergi bizi kimlik, tarih ve
anlatinin kirilgan kesisimlerini disiinmeye davet ediyor
ve ortak insanligimizi tanimlayan hikayelerin gézlemcileri,
katilimeilari ve koruyuculari olarak rollerimiz tizerine
dislinmeye cagiriyor.



The Doubled Gaze: Observing Evolving Narratives in Anita Taylor

Firat Arapoglu

Anita Taylor’s exhibition Moonraker brings together an
intriguing body of work that includes and transcends
the fields of drawing and painting. In this selection,
themes of contrasts and double meaning come alive,
creating a complex pattern of fact and fiction, memory
and forgetting, embodiment and witnessing. Taylor’s work
is a profound exploration of the role of the observer,
oscillating between intimate self-reflection and the wide
range of human narratives.

For Anita Taylor, drawing is not just a medium but an act
of encounter and investigation. Since the 1980s, Taylor
has used drawing to question the world and herself and
has been interested in the complex dynamics of the
gaze. His charcoal works, including Glance and Vestiges,
encompass the fleeting but profound experience of
seeing oneself in a mirror - a moment of clarity and
distortion. The Witness series further carries this
introspection with depictions that evoke mortality, human
existence’s fragility, and the inherent power dynamics in
observation. Rendered in the dark luster of carbon, these
works reflect the historical practices of creating art as

an act of witnessing, similar to using obsidian mirrors as
reflective tools. The inclusion of the witness works places
the Asikli Hoyiik series in an Anatolian context, utilizing
obsidian - nature’s black mirror - as both a material and a
metaphor for revealing truths.

Taylor’s paintings emerge as visual reinterpretations of
historical narratives retold from a female perspective.
Inspired by the Dame a la Licorne tapestries in the
Musée de Cluny in Paris, her series A mon seul desir (My
Only Desire) is a feminist critique and reinterpretation
of medieval woman and unicorn iconography. Similarly,
her works on Tristan & Yseut and Hercules & Deianira
enter the realms of classical mythology and Renaissance
painting, drawing parallels between mythological
storytelling and contemporary issues of agency, power,
and representation. These paintings and drawings
emphasize the interplay of allegory and reality, weaving
‘women’s stories’ that challenge patriarchal readings of
history.

Taylor’s feminist perspective aligns her with a lineage

of female artists who have redefined the female gaze,
echoing the work of Artemisia Gentileschi and Judy
Chicago. By centering female protagonists and revisiting
classical narratives, Taylor creates a dialogue between
past and present and addresses enduring questions of
gender, power, and identity.

In both drawings and paintings, Taylor demonstrates
a theatrical sensibility, using props such as curtains,
tulle, and scenery to construct layered spaces in
which events unfold. Reminiscent of Baroque art and

Romantic literature, these visual devices evoke the
dramatic interplay of light and shadow, concealment and
revelation. As in the Moonraker series, the curtains in
the artist’s works function as boundary markers, marking
the thresholds between seen and unseen, presence and
absence.

Conceived during the global pandemic, the Moonraker
series captures an essentially suspended interval. The
series title refers to a story of smugglers in 16th century
Wiltshire who were caught transporting contraband
under the moonlight, feigning innocence by claiming that
they were collecting cheese due to the moon’s reflection
on the lake’s surface. This historical anecdote, with its
themes of deception and truth, becomes a lens through
which Taylor explores the human condition in times of
crisis. The veiled structures and moonlit scenes in these
works evoke a sense of transience and displacement,
reflecting the precariousness of human experience and
the blurred boundaries between memory and forgetting
fact and fiction.

The exhibition of Taylor's work in Istanbul, a city that
embodies dualities such as East and West, past and
present, has new resonances. Istanbul’s layers of history—
Byzantine mosaics, Turkish-Ottoman carpets, and
Modernist movements—provide a poignant backdrop

for the artist’s search for narrative and embodiment.

For example, the drawings “Testimony: Agikli Hoyuk”

are particularly resonant in this context, connecting the
ancient and the contemporary through the shared act of
witnessing.

Moonraker is an invitation to engage with the
complexities of observation and representation. Anita
Taylor's work oscillates between the personal and the
universal, reminding us of our roles as witnesses and
participants in the unfolding narratives of human history.
Following in the footsteps of artists such as Kithe Kollwitz
and Louise Bourgeois, the artist confronts the viewer with
works that are at once intimate and monumental, highly
individual yet universally resonant.

Anita Taylor constructs a kind of theater through this
selection of paintings from A Mon Seul Desir, pencil
drawings such as Glance and Vestiges, the Moonraker
series, and myth-inspired narratives. Each work acts

as a stage on which themes of contrast, memory, and
embodiment are enacted, drawing the viewer into a
dialogue transcending time and space. The exhibition
invites us to consider the fragile intersections of identity,
history, and narrative and to reflect on our roles as
observers, participants, and guardians of the stories that
define our shared humanity.



ANITA TAYLOR

skogyada Dundee Universitesi, Duncan of Jordanstone

College Sanat ve Tasarim Fakdltesi dekani ve sanatgi.
Her sene yapilan Uluslararasi Trinity Buoy Wharf Drawing
Prize yarigmasinin kurucu ydneticisi (1994'ten itibaren)
ve 2009da Drawing Projects UK'i kurmustur (www.
drwingprojects.uk). Desen, stidyosunda, egitimde,
arastirmada, toplumsal calismalarda ve yazar-kiiratér
olarak deneyimlerinin merkezinde olmustur ve iletigim,
arasgtirma ve ifade alanlarinin desen ile savunuculugu bu
cabalarinin temelini olusturur. Eserleri Birlesik Krallik
ve uluslararasi birgok tlkede sergilendi. Son dénem
kisisel sergileri Wells Katedralinde, The Customs House
South Shields, DRAWN (Wunderkammer, Arts Council
England), William Wright Artists Projects, Sydney
gerceklesti. Drawing’in es yazari (Cassel lllusturated)
olan sanat¢i The Guardian, Crafts Arts International, RA
Magazine icin yazilar yazdi ve ropértajlari Interalia, Studio
International, Times Higher Education ve British Library
ses arsivlerinde yayinlandi. Eserleri V&A ve Jerwood
kolleksiyonunda yer aliyor.
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a nita Taylor is an artist and Dean of the Faculty of
rt and Design at Duncan of Jordanstone College,

University of Dundee, Scotland. She is the founding
director of the annual Trinity Buoy Wharf International
Drawing Prize (since 1994) and founded Drawing Projects
UK in 2009 (www.drwingprojects.uk). Drawing has been
at the heart of her experience in her studio, teaching,
research, community work and as a writer-curator,
and her advocacy of communication, research and
expression through drawing underpins her work. Her
work has been exhibited in the UK and internationally.
Recent solo exhibitions have taken place at Wells
Cathedral, The Customs House South Shields, DRAWN
(Wunderkammer, Arts Council England), William Wright
Artists Projects, Sydney. She is co-author of Drawing
(Cassel lllustrated), and has written for The Guardian,
Crafts Arts International, RA Magazine and has had
interviews published in Interalia, Studio International,
Times Higher Education and the British Library Sound
Archives. Her works are in the V&A and Jerwood
collections.
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